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Women’s History

Women have been “written out” of History
-- 1) Restore women to the story

-- 2) Rewrite history as it includes women, that
is, pay attention to those cultural roles that were
seen as “outside” history**

**This is particularly true of the rhetoric of
Modernity and Modernism which was all about the
FUTURE and Progress and Reason, while women
were consigned to the Domestic, Timeless,
Tradition, Emotions



The Modern

* Modernization — that complex constellation of
socioeconomic phenomena which originated
in the context of Western development:
scientific and technological innovation, the
industrialization of production, rapid
urbanization, an ever-expanding capitalist
market, , etc.



Modernity

 The rapid technological, political, and social
changes of the period 1890—1930s and the
resultant sense of dislocation and ambiguity
brought about by them. Specifically, the
ephemeral and transitory qualities of urban
culture shaped by the imperatives of fashion,
consumerism, and constant innovation.



“The Shock
of the New

2

“The Kiss” 1916

Mstislav Dobuzhinsky



Modernism

An umbrella term for a kind of artistic production
which arose at the end of the 1800s and continued
into the 1930s, which was typified by aesthetic self-
consciousness, stylistic fragmentation, a
questioning of representation, spurred on by the
changes and technologies of modernization, but
often also critical of them.

ABSTRACTION, Movement, Fragmentation, Non-

representational Art, COLOR, Simultaneity i.e., NON
chronological TIME, LACK OF PERSPECTIVE
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. The ”Gints” ofl\/lodernism
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Portrait of Adele Bloch Bauer I, Gustave Klimt, 1907; Fountain, 1917, Marcel Duchamp; Les Demoiselles d'Avignon, 1907, Pablo Picasso; Composition IV, 1911, Wassily Kandinsky. 
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Edvard Munch, Skrik (1910




Modernist Historiography

e Modernism thus has a PLACE:
Paris, Berlin, Vienna

e Modernism has a time:

Pre-WWI, and Inter-war Period

e Modernism has a Gender -- MALE



Historiography of Modernism

Women Written out— by their male peers
AND by subsequent narratives

Women rendered as “muses”

Women artists and writers configured as
“outside” and even insane

Women in the shadow or derivative of their
male partners

Part of the “domestic” sphere, and thus not
part of history or modernity



Woman as “Muse”
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Dora Maar (1907-1997)
Pablo Picasso’s “muse” 1936-1945

Trained at Académie Julian
Surrealist Photographer
from
mid-1920s to 1930s

Her political influence
behind
Guernica, which she also
Helped paint AND
photographically
documented




Téte de femme
(Dora Maar) by Picasso, 1939
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Dora Maar’s
Photography

e Pere Ubu (1936)




Mendiant aveugle, 1934, Silence, 1935-36
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Intérieur Provencal




Marie Laurencin
(1883-1956)
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Portrait of Marie Laurencin
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Group of Artists (1908): Picasso, Laurencin, Apollinaire, and Fernande Olivier.



Apollinaire and His Friends (1909). Portrayed from the left: the ‘Three Graces’ (Gertrude Stein,
Fernande Olivier, and an unidentified blonde); Apollinaire, Picasso, Marguerite Gillot, the poet
Maurice Cremnitz, with Laurencin at far right.




Picasso
Les Demoiselles d'Avignon
(1907)

Marie Laurencin, Les jeunes filles, (1910-11)




3 Le Pont
de Passy
(1908)

Eduard Manet, “Le Dejuner sur I’"herbe”
1862-1863



Marie Laurencin, Three Young Women (ca.




Stage, Costume Design
and Art Work for
Diaghilev’s Ballets Russes

Les Biches, 1924
7 {-Choreographed by
Soirde Bronislava Nijinska

du 26 Juin 1924 ’!

BALLEFS RUSSES .

de monsieur

Serge de Diaghilew
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Alice’s
- Adventures
I
Wonderland

1930 Limited Print (790 copies)
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Avant-garde husband W|fe artlst couples from the Nordic Countries



Swedish husband-wife artists
Sigrid Hjertén (1885-1948) and Isaac
Grunewald (1889 1946)

1918 by Hjertén Self Portrait, 1913 | '



Both Study in Paris with Matisse (1909-11)

Both are credited with introducing Modernist
art to Sweden

Both exhibited during the 1920s, but as his
career took off, she was more isolated, Isaac
took on many lovers, and eventually left her

In and out of mental institutions during the
1930s

Late 30s Permanently institutionalized— died
in 1948 of a botched Lobotomy



Sigrid Hjerten

“Girl with a
Doll” (1915)




The Red Blind
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Finnish Husband and Wife Artists:
Greta Hallfors-Sipila (1899-1974) and
Sulho Sipila (1895-1949)

 Even though they worked together and
exhibited together, her work was less
attended to although she produced More

e They were both rejected by the new Finnish
society/state as too radical

* She spent the last 28 years of her life in a
mental institute



| Greta
| Hallfors-

/ S Johanneksen

i
Vi
r

kirkko

ca. 1918
mistaken until
the 1960s as
being the work
' of her HUSBAND

Foet
g :={1 s

Greta Hallfors-5ipila: 5t. John's Church, . 1918. Ateneum Art Museum. Photo: Finnish Mational Gallery,
Central Art Archives [ Hannu Aaltonen



Sulho Sipila
1931
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Greta Hallfors-

Sipila

“Kitchen” (1910)
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Calf on a Meadow, (1922)






Arriving at the Fennia (1930) Night (1931)



Greta Hallfors-Sipila

Last self-portrait




Borghild Rged Laerum (1877-1959)
and Arne Laerum(1877-1940)
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Vestbanebryggen
(1917)

New Motifs in a
new Century
Proletarian themes
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Wives of Famous Artists
CarI Larssn (1853-1919) Karin Larsson (1859-1928)




s and the Small Girls’ Room,” Carl Larsson (1897)
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“Mamma



“Cozy Corner,” Carl Larsson, 1894



“Day is Done,
Good Night”
Carl Larsson,
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Dining Room in
Larsson Home in
Sundborn, Sweden
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IKEA’s AKERKULLA SERIES

B T §uet




IKEA’s AKERKULLA SERIES

Swedish Style



Robert Delaunay and
Sonia Delaunay Terk

1885-1941

1885-1979




Sonia Delaunay
—"":“{;“_:2' Born in Ukraine

:- & 8-yr old Sonia Terk
£ St. Petersburg, 1893

Studled in European

Capltals
Meets Robert in 1908

Marries in 1910
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Parisian
Avant-Garde

e Cubism
Simultanisme

Orphism

Abstract Art
COLOR

Robert Delaunay,
Paysage au disque, 1906—-07

1 yr. BEFORE meeting
Sonia Terk
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Abstraction,
Color,
Simultaneity

Robert Delaunay, Joi de Vivre, 1930

Sonia Delaunay, Electric Prism, 1914




The First Simultaneous Book

La Prose du Transsibérien et de la Petite Jehanne de France (1913)
Poem by Blaise Cendrars, Illlustrations by Sonia Delaunay



~ lLaProsedu
. ~ Transsibérien

e Recreate the journey
as a whole

e Span distance and time

on RR journey

Positive negative space

Painting and text overlapping and united expression
Continuous, not limited by pages

Mimic journey across space — both the accordion, fold-out
binding and the train journey

Couleurs simultanées Multiple Fonts — mimic movement



Sonia Delaunay (1885-1979)

“Colour excited me. | didn’t attempt to analyse
what | was domg These were things that came
from inside me.” <

Fashion - the “democratization of
modernism”
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http://hyperallergic.com/171415/a-major-exhibition-considers-the-colorful-legacy-of-sonia-delaunay/
http://www.theguardian.com/artanddesign/2015/apr/13/sonia-delaunay-tate-modern-london-review
http://www.zootmagazine.com/2011/04/08/colour-moves-art-and-fashion-by-sonia-delaunay-new-york/


Fashion
and Stage
Design

“Cleopatra”, for the Ballets
Russes, 1909
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Sonia Delaunay, Simueltancous Dress (Robe Simultanée) and Simultaneons Car

(Vaiture Simultanée), illustration by George Lepape for Vogue, 1925



e How does Modernism look different
with women’s participation included
in the history?

e How were women’s negotiations of
modernism similar to and different
from the experiences of their male
contemporaries?

e How did women artists themselves
address the issue of gender in their
work and in Modernism?



The Modern(ist) Women
Roll Call
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Self Portrait (1920) Aelita: Queen of Mars (1924) “Fashion: As Paris Dances.” Vogue 69,
Greta Hallfors-Sipil3 design by no. 4 (Feb 15, 1927): 63
Alexandra Exter
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https://lucian.uchicago.edu/blogs/colloquium/2013/11/12/modernism-for-the-masses-the-exterior-mode-vogue-and-the-construction-of-feminine-identity/


Women and Modernism

Acted as agents and enablers for men —
publishers, patrons, salonnieres

Agents and initiators of new approaches

Worked in alternate media — often at the
intersection of industrial/commercial and high
art, and often in forms denigrated by art
community — Fashion, Publishing, Kids’ Books

Alternate sensibilities — challenge the notion
of a monolithic modernism



Shakespeare and Co.



Baroness Elsa von
Freytag-
Loringhoven




Agents and innovators — New Media

e Children’s Books
e Fashion

e Publishing
 Photo Journalism
e Textile Design

* Puppetry
e Stage and Costume Design
e Advertising



1978)

e 1916 — BA UC Berkeley

e 1921 - PhD Sorbonne

 Celebrated Wartime Photojournalist
and Correspondent

 Received Croix de Guerre and Legion

d'Honneur, and Finnish White Rose
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http://www.loc.gov/exhibits/wcf/images/wcf014.jpg
Lee Miller - photograph of Therese Bonney, British Vogue, April 1942, Cooper-Hewitt Design Museum, NYC.


B
Bonney’s Paris of

the 1920s
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Photo of Virgil Thomson and Gertrude Stein, courtesy of Bancroft Library
Photo of Marc Chagall – Israel Museum


Documenting the Suffering of
Everyday People, WWII
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On the escape routes between Givet (Ardennes) and Paris. May 10 - 17, 1940. Thérèse Bonney.
Therese Bonney, [Took Refuge in Barns], c. 1940, Prints and Photographs Division Reproduced courtesy of the Bancroft Library, University of California, Berkeley, Library of Congress (12)
http://www.loc.gov/exhibits/wcf/images/wcf012.jpg
Cooked in the fields…Bancroft Library


B
L’invention du chic

Bonney’s Photographs

S\

Sonia Delaunay’s Fashions at
The 1925 Paris World’s Fair

Living Room Design by
Elise Djo-Bourgeois

Modern Art
Fashion, Design,
Commercial Art

- | ALL PART OF THE SCENE

Paolo Garretto, 1929
Nestlé Logo
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Models wearing outfits designed by Sonia Delaunay pose in front of concrete trees at the World's Fair, 1925



Agents and initiators of new
approaches

Natalia Goncharova
{ Sonia Delaunay...




WW!I (1914-1918) and Russian
Revolution (1917)

Avant-garde art most often accompanied a
parallel avant-garde political stance

Revolutionary, against traditional art forms
and media

The Russian Revolution in 1917 during WW/I,
offered political, social, and artistic promise,
and many Russian Artists returned to carry on
the work of the revolution

Revolutionary Art for the Masses
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Wamen on strike in Petrograd on International Women's Day February 23rd, 1917 demanding an end to war and an increase in food.




The Russian Avant-Garde

A SLAP IN THE FACE .k THE RUSSIAN
OF PUBLIE TASTE s ::::I;T::;Ef
1910 - 1924

TRANSFORM THE WORLD!
1916 - 1933

BUILDING SOCIALISM P
RS EXHIBITION OVERVIEW

In Jamuaery 2001, The Museom of Modem Art received from
The Judith Rothschild Foundation an extmordinary gift of some
1,100 bwosks and 100 related weocks of the Russien avant

garde. In celebration of this gift, and to demoastrate the
fundamental importance of the book medium in this seminal
period of modemrn art, o s=lection of over 300 examples has
been presemted in an exhibition and accompanying catadogue.
This Web site, including 112 books, iz similarly organized into
three roughly chronological themmes. A Slap in the Face of
Public Teste reflects the creative ferment of the carly [910s
when stultifying conventions of the past were overturned.
Transform the World! demonstrates the optimism following
the Revolution of 1917 when artists believed they would play a
productive role in achieving the goals of the new society.

next

I S
READING ROOM BOOK INDEX MoMA

http://www.moma.org/interactives/exhibitions/2002/russian/main.html



http://www.moma.org/interactives/exhibitions/2002/russian/main.html

Poster Art by V. Lebedev

Abstract Art — Constructivism — Public Art — Political Message — Worker as Hero



Early Soviet Avant-Garde
Public Art

Farming Scenes Pitcher, 1928-29 designed by Vkhutemas and

manufactured by Lomonosov Porcelain Factory. 1928-29

IMPERIAL FACTORIES NOW STATE OWNED — ART DESIGNED IN STATE INSTITUTION
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Cooper Hewitt Museum Collection

https://collection.cooperhewitt.org/people/18045215/
https://collection.cooperhewitt.org/people/18045091/

Textile Design

Varsans Stepanova. Models aﬁ.:ilﬁfmjm dﬁ:’gﬂ:ﬁrﬂfﬁu‘ﬂﬂ'}r SHll'ila:-'a-fﬂ!:pﬁn.'fpﬂi_}'
The Death of Tarelkin, 1922, © Rodchenks Stepanova Archives, Moscow

Lya Raiser. "VEP (B)" (All-Union Communist Parey). Cotton print, plain
toeane, 929,

http://www.redwedgemagazine.com/essays/selling-the-farm-textile-design-in-early-soviet-society

http://www.russianfashionblog.com/index.php/2012/06/soviet-textiles-wearable-propaganda/#axzz49ValTdpr



Chlldren s Books
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1923, “Ice-Cream” by S. Marshak, illus. by Lebedev. Printed in the 10s of thousands

.
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1921- Russian Diaspora
~ 3 million

» 1914 — 10 Russia/ Kiev
Agitprop/ Theater

Chagall 1917 — Vitebsk
Art Collective

1914- 1929 to Russia
1922- 1933 Germany/ Berlin

P/ \RIS ‘ Nathan Altman 1928

| nte rwar b. 1889 Ukraine

Picasso
Cocteau
E. Satie

1913- 1914 Student of
Exter in Kiev
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Alexandra Exter 1882 -- 1949

" -
N |
One of the FOREMOST Abstract ART innovators in.Europe Pre-WWI

2
Intermediary between many artists — Networking and Cross-FertiIizlg
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http://www.alexandra-exter.net/en/biographie.php


‘“Paysage Urbain,”

1911




“Venice” 1917-1924




Exter in Russia/U.S.S.R. 1914-1924

e Kiev—1915-1916 Folk Art Collection -

together with Kazimir Malevich |
e Kiev— 1917-19 Art School/studio, 4
students include Issacher Rybak, El Lissitzky

e 1914-1920 Kamerny Theater stage and
costume design

 Teacher at Free College VKhTEMAS in Moscow
e Jack of Diamonds, Donkey’s Tail Exhibitions


Presenter
Presentation Notes
Exter’s studio attracted a number of Jewish artists who were involved with the Kultur-Lige, an organization designed to promote Jewish culture in the Ukraine. While in Kiev, Exter also co-founded a society of applied arts with the aim of revitalizing Ukraine’s handicraft tradition, encouraging Ukrainian peasant women to produce Suprematist rugs and embroidery, and invited Kazimir Malevich to work with peasant women artists in Verbivka. For information on her work in Kiev, see Gennady Estraikh, “The Yiddish Kultur-
Lige,” in in Modernism in Kyiv: Jubilant Experimentation, ed. Irena R. Makaryk and Virlana Tkacz (Toronto: University of Toronto Press, 2010), 197-217.
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To France, 1924

 Taught with Fernand Leger
 Focused on Stage & Costume
* Marionettes

Fell into obscurity with rise of Nazism, died in 1949
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Exter’s 1936 first
children’s book at
Flammarion

#56 Mon Jardin
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Alexandra Exter.  Mon jardin: Quatre carrés à planter, huit planches à découper, plans et catalogue [My Garden: Four Plots to Plant, Eight Plates to Cut Out, Plans and Catalogue] (Album jeuets du Père Castor)  Paris: Flammarion, 1936. 





Natalia Goncharova (1881-1962)
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Stage and Costume
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Costume and Stage Design in France




Other Russian Women Artists, trained
in Soviet Art, work in Children’s Books

Nathalie Parain, née Natalia Tchelpanova, (b.
1897 in Kiev, d. 1958, France. Trained at
Vkhutemas. To Paris in 1928. )

Hélene Guertik, b. St. Petersburg, 1897, d.
Paris, 1937. Arrived in Paris in 1923.

Elizabeth Ivanovsky (b. 1910 Moldova, 1932 to
Belgium, d. 2006)

Esphyr Slobodkina



Nathalie Parain 1897-1958

1935 South of France




Ronds et Carrés, 1932

Illustrator: Nathalie Parain




Hélene Guertik
(1897-1937)

Designed Scarves for Chanel when
she first arrived in Paris
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Elizabeth Ivanovsky

Circus, 1933



Esphyr Slobodkina

http://blogs.lib.uconn.edu/archives/2015/09/29/
esphyr-slobodkina-modernist-childrens-book-illustratorauthor/



http://blogs.lib.uconn.edu/archives/2015/09/29/
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